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— youand |

— (both) you and |

By: Kim Hoang

— Yyouversus me

— us against them

R(evolution) is a play on words, combining the power and passion entailed with revolting against an
establishment, with the slow and subtle process of evolution. Seemingly contradictory in momentum,
revolution is a call to oscillate between these two mindsets and paces to find possibilities within
conflicting ideologies and approaches. In an industry saturated with manifestos, this approach seeks to
reevaluate and build upon what is already established to find moments of conflict and collaboration as

opportunities for alternative ways of seeing, listening, and making.

° revolt:

re-volt | verb e revolution: | rev-o-lu-tion | noun e evolution: | ev-o-lu-tion | noun
1. to rise in rebellion 1. action of a celestial body going around in orbit 1. descent with modification from preexisting species
2. to renounce allegiance or subjection: rebel 2. completion of a course 2. process of change in a certain direction
3. to experience disqust or shock 3. progressive motion ofa body around an axis 3. the instance offorming and giving something of/r
4. to turn away with disqust 4. a sudden, radical, or complete change 4. the process of working out or developing

5. the extraction of a mathematical root

6. aset ofprescribed movements

'Kim Hoang, Revolution Arm, 2020, digital illustration.

’SANAA, Human Figures, digital illustrations, Toffu, accessed May 11, 2020, https://www.toffu.co/downloads/25-cad-people-pack-sanaa
*Kim Hoang, Hand Writing, 2020, digital illustration.

“*Kim Hoang, Revolt, Revolution, Evolution, 2020, digital illustration.

“Dictionary.com, s.v., “Revolt, v.,” accessed May 1, 2020, https://www.dictionary.com/browse/revolt?s=t

BDictionary.com, s.v., “Revolution, n.,” accessed May 1, 2020, https://www.dictionary.com/browse/revolution?s=t

“Dictionary.com, s.v., “Evolution, n.,” accessed May 1, 2020, https://www.dictionary.com/browse/evolution?s=t
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R(evolution) proposes allernative ways of seeing, listening, and making, not by establishing a
new manifesto, but by building upon previous manifestos from designers within and beyond the
architectural field. Though R(evolution) is primarily a written work, it embodies a multidisciplinary
spirit by exploring language as both a conveyor of meaning and as a visual form in and of itself. This
written and diagrammatic work explores the evolution of analyzing, assessing, and evaluating ideas,
and provides a framework for conflicting ideas to co-exist side-by-side, allowing for the speculation of
new possibilities. Contrasting ideas such as architecture as solution and architecture as a facilitation
do not necessarily need to be at odds with each other and can lean towards a both/and attitude rather
than an either/or mindset. Exploring conflict as a potential for collaboration can facilitate a
living manifesto that is constantly evolving and adapting to its context.
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